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GIRAMY AICR FROF I A7 (B S00¢ IHICHA (A1Y TRAT Fe” Afaax oo =1 a6 Fa
TVog RaeE I9 ¢ BT FTHEOIE o FCACH | OF TCo Il fFees Fecs 7 N @
@S AfFF T (@ AICAL IR | (@FE (@FE I | ABREFZ O 9T TG A0 I AINS | @Al I
TCS (10T AFB! WAl A BfoR| U3 AT FIBCE FEG FCH A FIGCT BIPICesr dued udwfes wea
(OICET | CIFRCE (ATHI SIC FRMT FEFH @R A ICARE ACE fof TR cafel I Sfefzs
FRCT1 “For all good poets, epic as well as lyric. Compose their beautiful poems not by art, but
because they are inspired and processed. And as the corybantian revelers when they dance are not in
their right mind, so the lyric poets are not in their mind when they are composing this beautiful
strains.” @FAT ICARCAT C2CBT1 GRATw A U2 REIBEFL TS FCACRA W) S| — “@Hl O
TR FAR oo Bl ¢ Sfvws Fog ARIe IQCR UR OF BICo ST R oMl 461 a3
IR JCH IR AYAF TOICOd 79 7 PR Ol AR FCACR| TR FCACR 68 HFeCH AR
FACS A I, AT QU AT 8 T foocs Sifowel ¢ HogR ARTe! ICACR ORI AR 2ie TF;
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T TN BB TICF GO O Fo] B T 1 A1 AR F RCS CICT FCIF @ AT S0y
VISR ©f 7l T ©OICF T ASYT TSRS el HGIAT N | FAIFICT TC (A I —
3) TG T IRl AT F§ @12 F941 A8 [y =@ 11 ToT9 ) @ o=l ¢ sfowem
FoFo! ACACR ©IE AFIMHS FCq F={ T4 e
R) IR [exy @ ol 1 wfowwel of FFCET FAR T7 *OCHT 2[ *1oF LI ATDA FRIANCER FCH
g ~fp ¢ Sy FaEE FRe Aol R 19 ¢ Heacs IFmwer o T
©) G ADIF ¢ WS FRIAR ACH [FRT RGBT & Sima 712 7RI IR A I FACO
SICT G3R FIIF T4 VIS (@Y AFCI 1 A4 Sfeeeer w45 Med e
8) U2 forfb @ QFCa AFCTE TG THCH W AFCT OCIZ CT FIY IO 7 JC& AR

SR FRS! @FIF ETAF ““I12FAB 721 FS! 26 AV WCwSR FRNT 79| (12 FIRCAT T “wfows s
FOF *(C TOJE FCHOTOICT JARIT FCIACR | (Fe| ST ¢ AFICHH TOHO! A AFC FII! (T HG
T FTCETTC FICH @€ AW @FdF| o Iee=a—It would be more correct to describe
naturalism as a retreat from realism being that literacy synthesis which through selection and
creation heightens for the reader his understanding of reality”
SR FVICE TMT @ T T 79l I8 IR (@ Fol (1D (@ (@ R AP m7eF| I Qv 93
AT T FAOICHE FOF TR ICT AGXS FCACEA | FATAL IFAS NG IFACOH (T IBICE I8 A
qRC1R ©f 2R 20O e 58 FIy 70 AICa 11 ©iF “Sibes AN Twad wicg [K@a ereferm weg
A G FACS I FFIF (NS TCOT| ... IV TN IR V¢4 e OIts QT T¢I ALZS FACS A
TS SNCT T T ARCS AR FCA OfF X & 0O A" LR Afs s eF 79w~ ¢
GRAMCWE Tom 2 @32 |

T8 QR W FRA FHACE (AR TCSl QT CRRET ICT AT ACRA SR S LT
fEwRIfeR ey FROFGAICES A3F ICA NG FACS A | @1 FIG GBS FRA FoCE QY (el
IC (TC 6T T T JvAoe FCe @F A 31 M @ (el A &7 9R F7y [a7fs
TCEEE T G| TR AR FIACE AVIARYS FC (AT FAR QR FICHF NG SCENSFOICES
g opn FCaCRA ST FOOSICE I AN @ JCACRA| (@A @I I e
FIRACIDANG TCF FIRT (AR LI FACS A, A& FANCe e 5| I8 a3 "o afs 7% @03 @S
37 ICArRCT “Spontaneous overflow of powerful feelings”. FRe ARMHFT FAeT ACHAGE FAfzCo
@ *® @@ FcH IR FAifecs Tfzeer @i fes sAiwa) s sefs’ @mor oo i
JCEACRA—“FETT @eferce @ Afeeo M FRe TRCR, ©F -7 @C AMRCHT T SCTdefer
*$ G T ZCACRI AT CHH & AN ZCAS IR NG BRI FT A 9FaFT 26 — OF @I WA
@2 | IR FTSIfEF AT GFFT @I =S A Tor 771 58 AfFeres 7orh afogy- 11y 20o 2@ - 98
T GACIR *16 IR Y[E WP 8 A «@ee =6 AMfRey F 7% 73 ©f AT @1 ehocg 17
TCTAE T A LM FE TR0 AT G2 AT (1 (318 377 F1h TeaaR JRe@|” IeRT S
A1 AfRfors Fi&| GRATe 9 T ol IR G PrRCeR ol Ieacer— @ e 7 sereea-
RTT B T AR [T ¢ TN FCIDAT [ood SAIASIE WfFe 2 W el 671 Faco
@ oind @ i@ o T AT Sew Teea FAce AREW A7 wde I«qw@Aedd qeei fofve
FOrFeOR ¢ f=la TRTOR T FACo | Forgee! 7 AT FokFel 78 T AR CTeN2 fofy
facers tafrae e feicicer— s SINCe wqed F9ce TR (@, ¥o-[efTe uB 5, Aga ¢ sabes
TS SRS YT Ao TS IF OF TN @F QT TR, -9F6 AT w11 ¢ IFoy 936 eaa
Tox G 6T ZMT, W2 AT ANed Fol-Swea afse 8 Srgm “inedt T e FIera Somie fof e
e 2ifeng (ACE Al TS WHER (1R THMIN TR Sl AR 8 G (ACFE Il B =1 widie

Volume-I, Issue-VIII September 2015 2









]

Fawe TRl Jj2 T4 eI 77 FATOR ¢ O Il FTIC of oo FEH ICA TAS 76O AICH 1
Fwecye JcereT- the vocabulary of the bourgeois poet became esoteric and limited. It was
not limited in the sense of limitation of number of words but limitation of usable public
values of word” SIFTCsT JCETAT TRCOTR FfawTo! FRCH ACAGAT TS GRAFCHAA SR CH AT GF |
AFOTHF GRAAT W Flawoics IR THET @7 71 AFCH SCF Fel IoCe bR | I @AY S5
JCACRA—
7 el i 7w
e« I Frees
TRIAF gfeea|”
FUCIA IR FROR A4 S| I A JNCTT FOFS AFCFR ANl Mezees| Ffrem ey
FUCIF (19! A AP ©f TG (SF A0 T AS IR @FI6 FACAR. FCOR BT TAMS 20 #A1CF A1 ofF
O Tl B T ‘9T G YZCO FROF & = A1 Ay Afbe =, A7 fowq e et i,
TN (B JRIT @ TSAWR 2ARAZ 106 5ece Aot (77 TG Ao 932 I @ 76w 58
T8 ST O FALIA, “NICF T (FICA S+ #A17 =1, (5031 fFmweas oft @iy 763 vy, @32 IUR Iy
AT ST T @O IR M FCE Toqm e Mfzeers 71 772 5 27 711 Qefet @ermg =1os A
AACBF SR | TOAM 2[8 HIRS) FAFTA AW (8 2 ¢ ©f FILR | QRAC oIt TqeTa I
AT Al ROCT 96 BCT ©f FCACRT| GFOICF qC1CR “Literature of knowledge’ @d%
S[CFHHCE Literature of power ICCR| IS WICIA IRy 7 Toam=(2 AifRey 68 dow fRey
TR ©f FOIfF T ool B T AR O AFCF TG SN ST (OTCT| OFF SI— “The
function of the first is to teach, the function of the second is to move. The first speaks to the more
discursive understanding the second speaks ultimately it may happen, to the understanding or
reason, but always through affections of pleasure and sympathy.” 2Rf%& GREM™W 7 TACET
ASTCFE ST AT TECS (GCACR | (el (T ©IF 8 S ZWT TS 77 (oAl FAC! Bzl 26 A
1 WAL IFHS ICARCAT “THRCOF 24T TIeTHA ST (79 TR, O {77917 FIATH (12 SRARR
AR S| TP IR N ETHICE TSIV TGS 26 WIfSCl%e | Fee (e I
T QRAAT IR 22 FRTAE ATHATTS (SpY) P 2| SEACE ©E FICHT IO JRAFATS A
AR TAAEfS 757 Feafeeem 58 @™ wr @ Tom (@ e TFeT 279 FCRAM @32 92
Tq IO OIFAl ofF quIiere Toefs @l fofd Seaaa Jceiced| afwaeery (2 alemifas sirn
ICCRA—AE SJRATS (T Y2 KA O W02 GFf6 @I Ol Ffs TWCRT ©ff| 98 TR OrIE
AFOICF GIRIFCTE TCol Fiel| 2R[fws Fel I Afece ST 96 rec FA IR 9 29
1S FIRNY, oM 2 ST Wi | @fRECT ¢ I AR I TG Woo! fofe Rt sce ifRer @
CTFRFR Fe FCA1| AR HCAANR AL STCFH N G ACTa [0 (el | TFmy
AR OTCFAN eTo8 AACCHSAT TT (SR SR ARy To FACOH| FI& AGF LIAANS TG FCH (el
FCAMRCTH —
S[CAT 1 A A 7% A
OO QG (FCH CTCeT
T& ATITS AT 1 Cof 9
2 folee AT @ T@ (@
I 9 5
SNF FE (O A8 RIS 120 (ST
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SR I TR ACACHE FICI NS 1L O GO TE GATS (SRR AFSIATH O FICHH T4
e R AfeT > 2w St AR ARG T @RS @Acs A 3w
Weof fofs T FCeT “Arts for art shake” SR &3 AfRCOM T12 AROPIE T 04T AlfRCo™
T ST ZCE STV | @F W SO [em A (QCF | 93 G SIoT I3 @3 @nwid -
“transmutes all that it touches and every form moving within its radiance of its presence is changed
by wondrous sympathy to an incarnation of the spirit which it breathes” ¥ BT | EIFIRCIZ I
ACTCRA— FCGT G Aqae SYehal @RA (IR ATACE TS FAR ARSI o1 SFooCTF @3
fersgmre Siwewe afReew W@ HAfEer wice Sy Afeeife e ol ares” widie T R
T SN TR ©IR NMRCOAS 17 ¢ GG Ty R A1 W A’ | egojfida weifeere
T R vfETe AfRwErs 2 ST ©I4F AR “A0F G Sl FC| TUT MCd 2% FC | 435S AReeq
% M = A NCo—“It awakens and enlarges the mind itself by rendering receptacle of a
thousand unapprehend combinations of thought. Poetry lifts the veil from the hidden beauty of the
world, and makes familiar objects be as if they were not familiar.” @&w2 IR ST GITT ETW
TG (4TS 2| QIR W A8 ©12 AR [Ced TCO! GICA'T NS G 4T A1 IR & F167 e
T CTCHR TgH RSl | GTIAR 79f | TR CTAL—

‘Beauty is truth, truth beauty’
RS SRV FRIMCS v foft sitea @t o TR o FRem S ¢ ETwHE a4e
T BRI NS TGS SF FICIF N GCIITS! A RS TH FCACKH | I§O; AT TOTFOOH
YPIT TZ @2 el P TR @IS Smed Regir fegem qe12 ofw e ey R 8 v
AT TN | S ol ST N e fofd *inge wifas J63 o e MR eiepil FACS ATCE|
W I AF7 W ARCO I Sy ICIL ANRSS T | &G AV QI JCARCTT— A object
can’t be beautiful if it can gives pleasures to nobody, a beauty to which all men are forever
indifferent it is a contradiction in terms.” &8 oftFs *F*{W FF[ FACO = ARy JWF 4R ©F
Ty S —“Thus beauty is constituted by the objectification of pleasure. It is pleasure
objectified.” GRITT SRR fA1CT TS 58 AW TUIATSIR 7y |

7 ol FACAR IC @ TS, T A TFCI 5o PTG FICH IS ZCI 7| (12 FIACINL
SR IO ANFIE NS $ofFs 20ez| [0e I8 (9 IR TR ANFIA T390 wieereied e
AR ©J8 (e @TefeT Sy 2@@c®l T.S. Eliot @9 The waste land (oI @338% <FCd e,
WEAT Faefe @ Farcen RER— SRR @F 1 @F TR 45 o Qe CEede
AN FACO (BCACR| WPTCT F OCG YR (ACF T& AFCO (GTACRT (Tl OCGe o AT
TS ! FCH AT FCH SNCT 7| SG FICF TS Al ZC AT #ITF FICAIH #1190 2AZel TS 77|
AT ICARCAT NFCH G JRNCS #A1CF I, FFCH HFe ©IAe IRITS 2I1C7 |~ (12 FIC FR (B! AF!
TR L ADCHT FUC ([ FIS TG @ TS (o FC (1R FAOIR AR AP F¢q| ey
WCS qee1erT— “The essential quality of good writing is precision; that must be kept at its maximum,
and the writer who sacrifices one percent of precision for a gain of hundred percent in music on the
downwarot path”
HRfHE el 8 AT AN LR FCICR I8 ACHOFOICA| OFF WC *[F A FIGE WG IR 0
QI ST S 2ATIOA FCAT (S (T KT TSIMCF BCW (FCAR ©f BiIel 26 7% 71| 5@ I
TRMCE 2% ICH Ol S ICT F2@ 8 @R TH TYa FCA OCF A7 FCH| TQ2 9F01
IPANEGATS! AT SO ATS =TS | AN AT ICL I AP MYl T 1 CTeee @3 g
A FCE ACF| AT G F] qiR| AFCAS FROM ACol [om AW 7 FAC0 ACT | 9&qTW2
ey g IcafRee -
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“HI NI CTRT [oF FIAT |
T QT @OT WAy W, Tffer T,
©ICe ©TCE I &A1 JSICET o Selo7 |

TG ITTG FRIZ FRE AGCS AT 7S g A6 UG & (TS GRCRA| QU2 [@IER
2SR K Ao AT | ITAIL 8Y 02 (ATF FRICF TG FACS GTRCAT Sl T IO RCIF
RCFS FRACE TG FACO GRARCTH| GRS fof I@MF FATE [EF T A FRRCAF| B
FIRTOr 77 AFC T Bl ] 70O HACF 711 FRE A [@H I QRIER A14FT F6 (GER Sovs
QYIC affqq® @Mei5i— “The Scientific judgment must step in; where upon the artist in the cretic is
displayed by the scientist, equipped well a bristling away of arguments to show why this poem play
a morel deserves admiration of the reverse SIFICT Fifeced AAR TIFAN| IR ARFS EFAR ICO
GRICRT| “SIfY F1ce 517 71 (@, IR TIe A wifo A1 Migeaa TenRve sferes e 76 71 ©f 26e
Y (2| T QP FI2 O Iz [FG 7 AT B, qiwell, Toqm JS FRE T Adoore 26
IO FFECE AW (7R e b a1 iR (e fmes 517 3 wrer orzee et 42 ggei-sny ke =7
@G| 5% 90O CICT ATra W Frare Todam ¢ fowrefan srew ar vy g Wiy wiee3 ety sfka
A AP, (FICAT ABAME ST @ TSI TG WAl ACE AT FRA NCH-[FAT AFCNS (TTACE T
e FCT ATE FHRIT ACE @ AR, I3 BT ¢ FTars o4 ¢ Toam o pe IR JaIT FoICwd
foreee férr, Beifear @ AcEa IR ool G AT @) SfFE AT f5g [T SA0E Siera @7 T
SO FCH AT 2T (@ Ol IreHfon fows qcace) SriiEs Aol e 71 Ffqer foer st et 3,
QIRICTE T (T ST Yrpleifera fown iferara Neol TN 71 FCI 92 FCI A i foog [ewees
AW GCET TCol; ETWY 8 AFacIa TM A" I¥o3 dRFE Q2T TG QR REalbRd Feaces
ToIW 8 AT ©fF Tco—

») TSIM 2FM I 2B IR Ty Ny Il @1 GBI FACA ©f Sl 26 71| GI FACE I A0

B (TgCS A
R) TSI AFCAE O FROF ST ACH GAYOIC AFAG T T AFCT ACF —FOCI Ol A
TG A ASF THRICHE (12 FA (TS A
©) BT ¢ PRNCIT FC Toqm 7= ANepr=i @ 7ot s e e
8) 9% ©ICF 8 IM Arel 71 AT AT+ AT FCH $CI2 ©f FROF TCI TANS TS M|

Q AT = AFAT ©ifge ARNOTFOE ATF (N (S B 7| S WCo ATy ©g AFE
4 ©g AV ARRFSICHE 2 FC| A O FRGCND’ FW czee| 58 i Wagm teamyers
AfREFCP 4F FCA ~CArA BCA AT GCACRA| “Poem’ 8 ‘Poetry’ =fs (I BxcAfer AlfReey for wiescd
J[IZ© T (ONFE [ oMy ¢ Ffer «¥ gt wed Sierml @l [T FERA| B[S A A0y
(Existentialism) SR Y273 SFwaMI| Play theoryd SCS! @3 (&R (IR A7 4C& 21T (89 NC7|
AT @ (AETSCG KRN e | (4T Y27 Sy ST | MRCOAS 27 STy T | RS
SR A (T AN TR ARG B FCACR G (MOCHR FITOIT Ao AT *16 ¢ (e
IRt @EMeS! (@It 3 R 9FF ICREGTI— “Art is essentially, free from practical interest
... because in art there is no suppression of any interest at all, rather art gives all our interests
simultaneous free play in the image. It is only in this why that the individual image, transcending the
particular and acquiring a value of totality becomes concretely individual.” 2Rf&F G_{FFW T
AT e ERFEe fofie ses afeweTa g e moice g fof «fers s, awmieies s
FACO T (IS B ZCeTe O FUCAN RIS 1| TG MR Gfewea fapre 2| o ace

Impression and experience which are important for the man may take no place in the poetry, and
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those which become important in the poetry may play quite a negligible part in the man, the
personality” 2RFCHCF FRTOF CI7 @ TGS ACK IR & QIICAR FCX (OFF FF @21 I T3 718
fRCT TS ¢ FRITCE AOTF FACTS FROR TG FRACT SR 8 ATSOF @4 AT /1| (8 FACIE
faearcs e rer seet TfRcere fac o owie Witz | Gferdit GTFale ICeTceT— When a poet’s mind
is perfectly equipped for its work. It is constantly amalgamating desperate experience; the ordinary
man’s experience is chaotic, irregular, and fragmentary.” &Rf%& SR SIS Ffqeices T.S. Eliot
a7 FOR OIRYIAT &7 FCACT WA GfeTIesa WeoiR fofy sigfae @ifos | ¥t o Iegy Jorieooe!
! egs fofF fFarTe el 791 o1 Fiaees fofd aferidsa Ficg a1 Ficy TEHIT9T FITe ([T ICECE,
@R ICACRA IRTT FIcz) TR @ s reRbes o TfReey @rer e «iee 11«3t Ie1ce
5 (@ FfeR food euw 2y wiRr fEfast el G iR Tex U1 I G TR TCols 241 & 0T 20%
CETFRMFT I 74 A TEFT TPTF CWRIGT O SIS G2 I B3 @ T (T AT *oMIcos
AT T 7 @F 9F1 RO 79 348 Fae1 A 7 I ¥ 1 [e@iens 301 79 ACE I & I (I &) [
FoTefe A owfe ¢ REM FCACE; T AR SN 99T QF61 9 1%, Rewm A wiq @7 JF 46«
SFICTS A 2N 71 932 4 A 7T food (@ 9fe +{1% e oo sifier ©f #1341 w4 ARfHS T
TCI (T I FLCA TR A A 74 ReC a0 A1 BT F19 &y oo &7 =11 Feya 797 7
ST G SRS FAF© TTFE T S G fomeea Wl FCace| AT FICHT A4
fafor v, [ «F I WHET T oeT RE T @19 W @fNE0E 1T FRCR I IR G
ARG @G SCA™ FCACRA| ©IF S—“Poetry is the higher and more philosophical than history”

FS SEEIRCEFANS NG FAC FICHT AR TGS ATV FCI AOFCE AT RS I AR
RS FTHCE TS A& T fof T FCa Ty WRGH A7 &S G (FIF ToqM FIHHF dgfe
SR ST AT SR 771 q18fRF2 ©iR A.C. Bradley ©fF ‘Poetry for Poetry Sake’ &¢g fsf content '
‘Form’ (& *F ICA (MATS S| @1 I ¢ TRl AR TNEF 2@ 901 B ICARET - The
beautiful is higher than the good, the beautiful includes in if the good.” 2RfHCHFT TCO TeIM AGE FA
T TR T 2 SR SR ISl T SO [ ACH AN ZC G| (@] TGS STy Teqm
BT ST T AIF F41| FCA TOAM AGRFT IEAF TR Pl (T ST (72 F(A ICO ATHCGHES (73
@I ToIM 2B FAF T 9 Wefe Individual Talent 2FM =X 71 SI2 Toqm FACAT ARG
*C Tfre zCo #1911 Howard Fast ©fF 322F® ‘Literature & Beauty’ 2C8 J¢icad ‘The standard
for realism is the distillation of the objective truth whether in the general or in the specific not the
particular style a form which the writer may choose’ I8®: ARfHFE N FCAA FRST FTUR Ty (I
FEFIA, A ATy AFT GCFAICIL BibR 77| Fx6! A.C. Bradleyd el ‘Poetry for poetry sake’
a3 TCOIZ HAF | RSl (I FOF G2 38 =1 G1EFACIE The red ore watts Dunton et et
fadar Face e acafRee™ “Absolute poetry is the concrete and artistic expression of the human mind
in emotional and rhythmical language” GReaw 2cs! Absolute Poetry Jece goita IfRea0eq FI
JeTcs bl | 58 fofie fgieT saces sfsia cay Concrete and artistic expression’ a1 e e
263 I TF1 €% Concrete and artistic (=T TCTF T4 (SIFSICE T IR | CE ARfES oo @
Sfower ToF AFel” JCTCRA Gl ACP F| 4T FRICIZ ARHS Yoo HCH JCTCRA— 4 AT TG HHIT
3 TR FF ¢ TR oS S @RI fooq 92 I a3 I fooca ool ¢ sfeeeer s
G LR ARl (72|
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AR WACTR ACK IR 14T FaCe T AR el ¢ wiF TSR THGATF G A
TPHICE THAA FCF A | 8 T @O G TenT s & Ffel (onoieg 2edt qig= 73
T FRCorFSl TR I /| FROIS VI O O IR T4 e 8 2631 FR 00 Gl
B FICHA Tl QR 9% ETE I8 SHCwa o1 ToI| AN FICHT 53w ~Afeifs 711 bee1 4y Morafyw
TORb] YBFPN (SCARCTT— “Just as technique is not all, so even Beauty is not all in Art. Art is not
only technique or form of Beauty, not only the discovery or the expression of Beauty-it is a self-
expression of consciousness under the conditions of aesthetic vision and a perfect execution or to

put it otherwise, there are not only aesthetic values, but life values, mind values, soul values that
enter into art.” SR A @AW @ FARFIETRMITE Towces o7 feae Jfkece faaega

rebere eFg AW FCIce 3% (Nl TR ARFS Gaew nie TEaseE Seors Few | o
fofy Ffer fareg Torgoes? it Feacey 9 W7e CIWY fE Tore FoE W e
ToTCRe fofd S frce v | (12 TR ol w¥ies Seay @iF 2ier® Feaced Sidie 74T (@ 9e SIsiens
T WASICHCT Y& FCA JIUACILCP TS FC 71| FAO Wcams 7wl e, @iy e o1 sfaem
GV SIS I 8 GTMET|

HRfHcPa Moo I SRATS (7 T A 2 7| IR @ TRl Im e IFt Ffer st
Towfa) e R A1 (SRIASIR IFAN) SC R Fece fofd @ 9F THATR wTewena IR
TR fee (*eFe Pra o @F @1eF I qFifes o e erermr 36 oRe @rs f[ifa #ie F9ce #fie|
T Tl FPTDIT ATl TRMCE W% ICaT SR [va e ST AT @TF @A IoF L SPTCET 93
T IR OF AT FCACR| IR IR afeer zee 7@ (e @3 Gifeeg: B Py @R
QYOG O TSI BCaa IR (ACF AT FCI ACY | CTFAACT 5T T oed Tifgs (e
4| 58 foff (TOI SItF (TAted ©f OFeH ([EIfFICFe qfEce 73, 4Fen Glifes Affercss yigce| g
T ST T GfTECICR ANGIIE] 62T BREACTT ORI A T 214 FCo T Igrol e a1 7o)
SIZCE ol FUCAIR ARRE! T FACS ARTCET I AL QFLAC AHA0g ¢ Tom RTEF (@@ e s [F
I 47 I AT | G ARTHCFA T ACe) MACF AT 9@ M| e Afeey A& =7 =i
TSAMAE TSy FEA W 9 TR AR ICTC| IR afesbe w3t qeafeeE No art is more
stubbornly national than poetry”. Tedm=2 Ffge; W3 JH (Agce AT 11 9T woefey feer I3
AP oo ETAATE, Iqw" a1 I IR 20O (IRCRA| O WO (FFIYT @CE W@
TRIGAICAT TCOl (@ IR TR FCAFM| 9T I TP FACO I (F4F JCACA FArGAL (@l
e T FIebo! FCACRT| ©IR CTICHH oS FeT— O ANE Afoe TR R 2are 7 ST
1R e e ©ics J&Ce RAI; CTRICT T4 (1, TGS (8, TS (78, 48 (7E [Far 9% 7R
IR 58 ©38 9 WS &l @ @ 7% & mr 73 o, @ T3 S er 7 el ¢ k2T ST
TSN @ FAMA TCS (@ — FEF YCO T 717 IR ARHCFA 93 T [Fg0! FRCAY =) 78 ©ofF
e TR I | @ MRfGET Ty (@ [T T AFCES NS, TR, SIS 92 AP O o
3l 2erF 7| FRA WAGIFACT FAO O TS N T3 Ao ©f GIWE FBCS TN 2| I FICEH
A SICE RIT FIGIAGAT B 7| ARHCF NCO “FIRIGHICS Io7] TR Y& (27 QIR ©F A8
(2 oAk I foq TR ~ICF FRI641 T 78I 771

QAT o oIRed & P IVANPS| AVCET @F Gl [ FRE T @A @7 TeR ARTE
GifCaced fofis T FC q@R FICHF ACH F_CTT 77T SR 8 (12 Rl 97 ST AT A 25=y
QR WO (T2 (FCE 4T 7| O I ACF (TN GIRACE S FA1 T8I 7% QIIFCS I e (o
T B | FATAIL FOF5! GZIFNE JCARCTT— ROy a7 T7 qva @ [wa bfe@| Joair
GRACE AN M FUCIR AfROba 7R 731 I8 [pre AfRey 7€ Aifkey 7311 T.S. Eliot @3
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JCRCE ‘The poetry of a people takes its life form the speech and in form gives life to it and
repression highest point of consciousness its eatest power of most delicate sensibility.” IS¢
Ty for 2eeTe Fe GlReT THfgfocs TR S0 @RI G ©iR Aoy A& raaE| e g
TFIAT MNEHIE FISGINCT 20 LA FACR| 98 FACAZ BT N1 ICAMRCTT “An artist is not
in the world to crucify humanity but to was its feet’ SIFTCET &I *(6 AR GRAT AR FICR

qrETS’ A “Reality’d AT 26T Tz T BT G2 OFF FICT SIS To NI@l | AR
N8 ICACRA G A1 IBIS ATy AP AR O ©f AT (A Sor® 8 oA FHCF o
wfesse w47 e Howard Fast ©fF Literature & Reality &itg T4 Icatece=— “The only approach
to truth is a historic one, an approach apprehends the phenomenon in terms of its part and its future.”
@12 IR ARFS ICECA (@ VISR T SNGT TCA I Fl| PR TAEe SRR e
oIy SR F=a1 dfoe! fdl Taeea ENfEeq Frderd g& = a1 i JigEd e (@ VI
@RIN R (T2 BT A T 1 ACE THEA AT SR By R Ty sfgwod e 1
G T4 IS 641 FCACRA WIS fofl Fowiary 312 2ex qeICrE Al e 9pvl 39w
TITIZT A TICRIVCE o] FCI ICATRCEAT ANIF TG 5IF ANCAIR 9T TSI STel] | IABREP2. FICh
5NF MRCS) GRFTW (Ve e sficaafv EiReE fof q%a =wibce wieml @R <% Feaces Al
SETCA G *ewd AT e o AfReey TrerRm I ARRIREIAITE = aeee oRiifs fefy srifkerce
TS (A AIfere FCaca | qfre T.S. Eliot ©F ‘The use of Poetry’ T8 I¢Tcaa— “The Poetry of a
people takes its life from the people’s speech and in form gives life to it and represents its highest
point of consciousness, its eatest power and its most delicate sensibility” S2if* &@aw @2 TocE
[ 2= FACS AT TC 2| OfR OfF FICR FOF 2 STy AW A~ ze@em) FRoR
@I W T AFCT O SO T50! 8 FCOrEoold (F0a IANE 7| Lo $f I 2ICe '8 ©Iee
SRR B T FROR| (@ TR Rgeden, s FRE IR W T 9F 9T o4 A oK Ao FHCA|
TR BT T© FOCT AT FCA 2B ¢ “offRTT @9 FRIR T T eifoer Regaee e
I 7B SO food O TN (FI STCHIT AR (R 17 Foi1 [0 TR Ff o7 *eere Fior 7esr i
8 TS 7FF AT ICT ARHS T P | I~

3) Ol (I e fyefers, sprfocs ool frca 9ab1 5o Fef tofd T TCe| 7

GG TC B 7 9T AN W7 |
Q) FOIT AT TACT FICZ, TWT 210 T FM 40 A Tl Toyefa Soefa @ig =1 e
FO WM T MG 77

ARfEHF TG ¢ G ACK FAOR ARG TFCHT T2 TG @CHe FR ANEF I SFCHH AT
SCz F41 ©F AR F@ AR ARES T ICE IRl @ (TR G 2SR Aed 2 (oxf
TSI 2115 TR TS I AfTOR AT | I SICAT (FTACHH A (T AAGHA (S SICAT ASFS
HRIFATS @ | FATA JIFAS T FACST THCH ©F J(ATS A T HICH 7 BIR8 IRTS #I1F |
BJICO AN 7, (AICHT AN o OFo SiCr (o SFFORE A" WA G+ e Fi Lol
ACH QTS (A FCAT| GRAFCAA FIT THR GF ©ICF GF PR TTCO QM| '8 THRS! AN SR
CFT ol (SN AT ORS SANGRE ICT ANCADTA NG FACOA | [5G GIRAMW VA FACST
ST @M@l ARCER T A ARATEL TG | TYE @ 7 AT FRACIT FO RS ST 2
AT | TCH &N grared e I AT SEe FIE ACHL LA NSl §oo| 73
SR ATTE T 5T B «fericsa wee! fgafe Ffiate #1106 TICATSma FIcg YEd14 & | Ticns
TS 6 IcARE— “In order to remain faithful to the inner language form, the poetry must
invent words and create images, he must mishandle and stretch meaning of word” =iie &
T ZCS T (@ (2 ZCO TR @ Y& 0T 77| I9wIe GIFl THee 2o fRaepiica el ias
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FRCIE TR, Rt =10 (P I 7be TR GIR M7 FI A TCS #10F (¥ JICT Q7T el 1
AN @FF O FIR A1 I @RIF & (@ (4T =& AT TaSE AR AT ©f (72| SHFICHA N
AT ARTACE S (FF TS ACT AT TG SICAT 2RGe FCH O AW GIER CH | S /0%
w231 FR TOREE AM B FAF Tl FHOR AL 7l & OIRCT Ol (@lA=z I FRGATE T R 20
T 1 (1F FIACT I ICTCRA— AT ¢ TS O TR (A7 B AfFCea &e oy -
TR T T-SICACHS T 7|7 2IIHE IAGFL IeCS (FTACT AF 3R (F14F TOACHE @7l 20 T
TRE FIEF WS @RI ACE | @ FRCE TR TG & (=19 F0gd Aced I e @ @
@ AT A ANBA ©ICq feffarg FICo 21| GIRE (@7 IRCE “OF 2fvor Fitz s AFce
T, O @ GFa JRET 1P FROF TCF 7 TS ATACH 2T I8 SABCE TN &I vl
TG TS TACETH (FCS A GG 17

FABA ¢ A A T AT 2o =19 Awdle ¢ foxpicea Afcafree aqwmics Afzee
TR | % dEle A FABAL ¢ TGP’ NS JAM IA AIF0A S T IR AFOCH
FAmAI @B P ¢ FoF MRCS TN ARFS 2JCI% ICARCTA—WTHI o ({CF OF IC W& A48
SN FIEF @D FR ZORA TR |” IR O ARHF 9T 2_CH ICACRA iR I 472 R @
% 9T (ISR ZFACS Q700 FCH LIS FAr@L (S JAS (37 AT AR TS PRANCARICH T
FCACRA | foffl TCT FC TA@IA (FSICT AFTCACT Al 2phod Teer e SieRs Sige qiE ‘e ez of
) (F ST A TAAPICTR (@ FRE TCG @ WA S (74t T8 oeell @l Sl @kt i
A TS| 9IR T GACLT TRFAG OF (FIH SR QECATOR SPTCs #/1ed 11 3@d (@l
E RS, O, MFS 8 FRAMHACE AT FACS COICACRA G12 Aol (@I AdIA FRAN St
FCARCE | QA 2D I 97 ARFE 24iTe 13 FRCE IR/ dLTew AR fsed Fifeme
037 ST ol crasaies siiogs @Bl Iarmmicas Yeg fee 931 T FCARCTT | CTEACET
FICI TG (TSP 12 TSI O I @ACAT V'S 78 R | TGO “TFAHCHA AMRCHR AL A
GFEH PON IR FICT OF I G5 T 7o efewfers & @, o2 o Towe [RfFe e @ 7@
7 T TE FACS B, I A SR, Fier s d f[Afke wed, o sikics «f¥cy arsa s
S[CF I FC WIORI” 808 I e AfReor 74 ARIIE T TR O TG @ F{
@ACIE T OF FPIA| (T OCF AIFE AR ST @1 ARfGrd A Aoy IR
ICERCTT—“@FF T @T4F AW FpAAE ITARCE TR FCI &7 O FHEE GBI 7 I,
AATAICAT WZ® @ ACE 7 Hfoqd| #Afere eTe AW @He (145 AV REF 6T A AT,
ICE GIRAACTI T FCI A1 (7, SIRCA G A8 9 41" & I AR IBAACE TCoF FCH
TG T4 (T I ACHE LA et 11 I @ACIT (WA TR G AT (9oe FTFacse TIce
TS| RHF QRN WS Vo I (@AMAS T@CE TORecy qeqA M 7 (@IS T F[E “CTF|
IR (FTIF-ICAT OF Y [CAR GRAMW AN T ACE ) G FC9E 9 Aeweraes g
SCHAT I TACe AG RCes a1 @Al TABACT SIS (U SRR ETHICH I ol Fa1
@IS SCHIE TCS 216 711 92 IR (Aerw i@ I Famd P Teol JAATs Tfiferese 3@ 794
Rfrel FACTe TVE FANSIE INUOE REAT AR OfMA ARCey ARWART THAEfS ST TR
ICEACH | ARETE IAGARCE (@9 AAFOR 26T ICN8 VG IR IR B iy @ 7w
ST FSfF o1 FCACe | AW IFCEF TARE (S IR AT GTCTR FROIT I TR il
fER 7ESl Bea MOFO A4S I 2P0 FCAR ©fF PR’ AYNS FIo! FANCAT FICZ Tyial
AR | (AT FIC SCEFAAIL AT TARS @31 @bt a7y F¢3 ANCADS Fwar wret
cTCRA—“fof ANFeIE, RTEre @Rie @RS T@, FRTeT TPRT FACO GCARC, 8 o
‘:rqﬁh'rme%QWW|WWWWWﬁwﬂmw%§@ﬁ|” aﬂ?
Volume-l, Issue-VIII September 2015






wf*B5cE Personification ICT| ITWF AC FCAS IAY IMRCOIA (OF 2O OFF FICH @2 4T
SFRPFOIR 9] EIMFOIR GV IFCO GTCRA| ARFF ARS N I Soiced I I
@3B [E oTwel (T ¢IeeTe OiF (6 (¥ TEIRAICs SICTy ST 41 AW 11 fR<ics @ w7 [iearr
TR Sy Fe e G o ¢ AT /I ARTNET oice ReaR FAce 1) FA| ANCADS ™S
T FE ITOIER GFGH TR TR ¢ Fyor [fva 2 6o Frem 7| 9T F°03ba ¢ From @&e
JICIIA CFGAZ T ACH NCH FC | FIAY A FAFA o1 8 GRCTT AT AfOFees 18 = A & &l
FERCR 2ICF TRl 7RI =Y 11 9% IR BAPT B «feras Ffqor ska Ieg ¢cdfees™ oo
wfowe A1 When a poet’s mind is perfectly equipped for its work. “It is constantly
amalgamating desperate experience, the ordinary man’s experience is chaotic, irregular,

fragmentary.” FOR (Fca U2 Sfowe! 4o e Sfvtee!, TFIENS TN FFCH Aowe!| AT
TSR TEEIA ABICS IR U AT WfoeesiE F& FCARE IC12 NG I fof| Sgfaa sfRrer e
0 I W M SRR ICRCE — I MF @CF g 277 Oidd M /T WadeRye
FROEE YT R ¢ I IR Sy Ffae! I @S @) 78 Syfe Fiew 3R 2z Sy
R = N1’ O TAPTFOR SYfFFeR (19 SigfTFel| F6 IS I TCOF SPAT | F5 ICARCTT— A
modern poet must be one that speak to modern people no matter when he lived in the world.”
FIATACAT SR ARIACF G IS I BLORYG FROTAR @D Wi [eTewez Aoerwam
we| FAr@AIY TR W2 [l 7 FRem oF 2evd Rivayd acieR & ot 2ewd IR Boiify
reafece | Acorwe v IfRae I Mo Tef srfkee FReR Tqad e webl eIt e o
el TUCIT Tgfedfere| FRE 9 JATHRITOl AREHFCT THRO FCACR | NHICI AT Fi OITor®
AT ICARCTT ‘(T 28T (T 28T O FIGIA G LR O ACK FIy 397 N a1 Awvee ot s 26
ACY| FArBAICRT RO I ACTRAR ACS IO TACIAICT OIFIH s XIS I FH R
T TGS TeoAfFe 2R FICHT (R | WS AACADS T v S ey Feiifefer ¢redfeca )
TR OF0 51 9% ISR o Sram—f eIt Feom TN Zeew | 3 7o qreer, ome
SICIRIAR GFF FHT FAFAR ACY CE QO O SMFM A AP ST AFCIR ST el
QN T FECH Y SRS T 117 AACADCHT AT W& Y| S ACSTRAICIH FICH AT e 47
77| foff F7AifS 91 MefHT Ol @FIAF (ATF IATAICAT TNFFG TS FACO A 7| 41 e e,
GIFF AE O JE HCET EIACE @ W 9F A T-N@F THRT FA 2ewTe @EIG
ACSTHAICAT FICI 2T (7T (102 A6 (@ WA 6T AREGE NG FE (13 QPG i 3wy el
CICR| STCOT@AICAT @R FROIE @8 =C7 A0®| TS ZCWE A6 FY—
AL AT AL AT/ A A
o foTs : (Ll / b ; I Al

GYIC Qe TS AT FlATSICT A Fe1 RCACR | GBICIR HCH@AIL AAIS RS (D@ FH FC
TGN GCTCRT | TAVIICH'S AR SO AT 5038 (T ¢ ARIFS NCH FC FACHS AF© A
e 8 7R ACOTTACAT [OCASIRT 2| FCTRACIT TP = S633 FBiew| ¢ iee (rice
oI foRTR witea Fmas Y ST 31 ICT @ I GRamw v, [ o, Fowae e - 93
AT 1 G AREHS [Weh ANCAOCFT NCOIR G TN FRCd e HereRel Qe 4eaees|
AFOHCTF TABACAT AMRCSy U3 IR Foe GRCT TEHRT IR AN SAPTC TS A1 foarre| oo
Ffqel A1 ARGy ANFICER ST oG FCF DIFICET (2FACE Ay e 3¢ «f5e Ffa F17 7y A
w¥fes Te5| (7 26 ICACRT ‘Poetry begins where matter of fact or of science ceases to be merely
such and to exhibit a further truth, the connection it has with the world of emotion and its power to
produce imaginative pleasure” | R S} T FCIT IAGACT [Fg T41e Ffqol @ 2% Iw foree
ARG TAAG Godl 8 B (vonl QFb! EIfe TN »[ (oxd Fca (rdl AR ) =2b ek 99
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WS ORCHEA! 8 ATECHOA! I T TG AT 9P AFFE| FIF (T ALCS T ITGAICEA
el A1 gaeE 2 1t [erem Feacey dRES | G T 499 ¢ A T AN ¢ JSZINBo HYm
Aifeey| St e e f[gre ar 2w [Rpge Aifeey @ S0 @ITF FArwa1 e [{pre 2@ 63T T
FIECA YRS, G2 O (ACFe Wy 1 sione igfael foar (ke o8 sy skom @
fAFel O FAURICH SR 7f | L5 FAWAL (G WYL T AT IR #LemeF | STce
Frmae SyfATel e JERRETH— [T Iferre ureeE 9 (et [Raee FieReE sneiees
Tl | CIEFIACIR OF FICR “SYRS61 T e 77, W& | 77 I TG ICARCAT— T BACIA
AT 2N e (Of FA7AT s | ” 68 Q™ ap N FCE A4 e a9rwa, @Sy  (Icq dq
AATAL 9F T| CICTT AT AR AP ST PRI - G T S SO N AFO=CF
TSN AN I 3O (GO (FBIL (OO TAFS T| S ANCHADS O ARHS N FCI
FAGCITY T ORI (ol FRMAR AN RICHT T4 [T e 7111 qR R F19 aBR [T90 RE
7y Rpre fee ICR WEFRIATLTECS Iqwefood (o9 (Afva @21 QUCIE SR W YaF IR
ST JCT WA FC RIS | ©CF FeT Ay FRera 71 o It gl T afecst fer we
YfTE A FeE BBl ¢ O INWICAT (*ATF 3T Y HeCe oF Feacz!” AR qiEey A2
Y FRCTE FRIOE ¢ BYC Fromy B FCACR| FOE TR FIUOAR AYTON 6| 1 O ST
IO T4, OAR OF LI FRON GRIFCIR FACAGF SICOIT LY TCACRA— AN el T
AR FE TO M AGTS T, SR 2R S *19 & FCH TG =, S ¢ RCWH (8 @ AT
AR * AF oA FAGTOR T | = ¢ S By THF [T 77, (GO @ IRF; * 8 GO KT
ZACTAE T |7 A& (o] ¢ ST (GO B WYfaF S Fead e e w50 T ;o
T AT OJBA ([4CF TP (T GCIT—Fe OF I3 e R[fvesrg feii/age o A=k
FEIE ARG N FCEF IARACRT @GIBHE A SR Wy F[ma Iy SEseweag Im
e FRE T @I SALCAICER TCol FWIF I IVCE B SR & o8 FCARe Sl
ATOICFE. TIETH A2 FCACR ICT TG IFCACK | (A2 SRS SIC IABRCIIA I MBI @Cs
AICH | 9T FIRACIR T, FifeTFers, 2ol gl “faF™ @I Froam N Fce (IReT| 8 9w
A FArAIFIN BRG] (T Frow e (AcP Rpye CAfee| T FIee WAe sierd oy ey 9ebez)
g SR AR ¢ O */EF @@ @ oyl e dfewics sfiors TReRers ey
JCACRA | WY el vy swrwiiel 771 Sy RO FICT AR 9F T TqYfe@Y A ATHT A
ToF FRPTNA ol FCA MEACRI ARTE FIR 1 FeCeTs fofd ITUIFICIT T ORAMCFS. )
FCECRA R AT GRRCT SRAMYS Il b AT ICH (@IS (@S RAM 96T IR
fTorEE 377 ¢ e @DACS AFE FC11 9% [AET T 2 Felelis Ramge sramn siel ac
ARfEFE SIS I IR QAW v ¢ IBIAW, TSl Iece IR SREAW T& FRY
AFAIZ T3 U3 VOIS (ATF2 O 2 fF8 AT IO SRAM 47T ACICE TS (2| OIRCH
GRAT J FESH (FE [IAGE ORAMT I T2 PTG SRAM (Fe IATGACT T8 77| O a™m
a5 e A 7T Afrere TR GG AANeT AFORF T CICFCE F Ol ARGCFT WS ISA2
SACHF AT 5jFo7 w91 1 B TROTT TgTod ALTHCT T© 9T 74 AT Il O aqr@mied
ORAM TR ST FICIy AFCAS O IATAR FOR SR 8 IR FCH ATOW AFF FRC 3T O
T P ToT e FCACR| ARFE T I (T T[0T G FACTS AT AT YT FRMA ACTF 7S
el @ @ FT 2w iR @ “oie T=a +I5S 3ElE Ffver [@lb GifeHa s oo TR
AT 2 TRETIATS 9 FICHF #7 Tged Resleaa AR e oy 7201 ek Tgw nifigs | T=qfe
T TCo! SR ST QT TeR| FOr ¢ R Sy wer” 5«38 T et [f+2
FYF IR T I OF ITAN 8 TEH AT AJCH| ADTCHA FAWAIR IR ARCoF Ta T T
(R, OICF ASGT F41 (@ IR ACFe MR 2ot 71, @ ool s IR 10 W@E IR
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